
Sonokinetic is one o f  a
small num ber  of sample
companies that  sell uni que
and i nter esti ng l ibrar ies
that can be found now her e
else on the pl anet. Am ong
thei r  pr oducts, you' l l  fi nd a
wide var i ety including an
extremely detai l ed concer t
harp, w eapons  s ound
effects, a carousel  or gan,
Middle Eastern voices, and
a w i de var i ety  of  wor ld
instr uments and
ensembles. I n thi s  review,
we' re goi ng to take a l ook
at one  o f  thes e w or l d
l ibrar ies cal l ed M aasai ,
which aims to br ing Afr ican
tr ibal m usic to your  DAW.
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Sonokinetic Maasai



Previously On Su rvivo r

Before headi ng i nto the ni t ty  gr i tty
detai ls of  this l ibrary, ther e' s  one
detai l  about  thi s l ibrary that  should
be noted at  the outset. One of  the
creators o f  thi s  l i br ar y  i s  R uss
Landau, t h e  Em m y- w i nni ng
composer  known for  his distincti ve
work on U.S. television shows Fear
Factor , Sur vi vor , and other s. Now, I
must adm i t that  I' ve been an avid
Survivor  watcher  since the ver y fi rst
U.S. season. Since that  fi rst season,
Survivor  has spawned versions in
over  45 other  countr ies ar ound the
wor ld. For  those w ho watch i t, the
music is one of  the m ost distinctive
featur es of  Survivor , and the music
for  each season incor por ates the
rhythms and  s ounds  o f  t he
indigenous peoples in that  location.
So, needl ess  t o  s ay ,  M aasai
cer tainly benefi ts  fr om  hav i ng Russ
Landau' s i nv ol v em ent  and
exper ience.

soNOKi N ETIC

W an n a K n o w  W h at  Yo u ' r e
Playing For?

At i ts core, Maasai  is an impressive
col lection o f  ov er  570  l ooped
samples ( over  1.89 GB)  fr om  actual
recordings o f  nat i v e m us i c  i n
Kenyan tr ibal  v i l l age communi ties.
The l oops  them sel ves  ar e
categor ized i n t o  Vocal s  ( m al e,
female, and chi ldr en) , Ins tr um ents ,
Drums and  Per cussion, T r i be
Ensembles ( dr um s 8
,
, 
i n s t r u m e n t
s

combined) , and Composi tions ( by
Russ Landau) .  Nor m al l y , a  l oop
col lection of  this size and br eadth
would be di ffi cul t to sor t thr ough,
but Sonokineti c  have pr ovided these
loops i n  a n  i m pr ess i ve cus tom
Kontakt i nter face t h a t  m ak es
previewing a n d  m appi ng t h e
samples quick and easy.

The m ost i m por tant par t of  the m ain
page of  the Kontak t  inter face is the
drop dow n m enu that  al lows you to
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choose fr om  one of  the categor ies
listed above.  Once y ou sel ec t a
category, the di ffer ent sets of  loops
in that  categor y ar e l isted on the
page. A single cl ick on one of  the
loop set' s nam e will pl ay  a qui ck
preview of  the loops. Once you' ve
found the loops you w ant  to l oad,
click "Add"  on the inter face. You' l l
then be gi ven the opti on to m ap
that col lection of  loops (usual l y 8 to
12 l oops)  chromatical l y anyw her e
on t he  keyboar d that  you w ant. This
is a real ly handy  featur e that  al lows
you to quickly put  at  your  fi nger tips
the exact loops that  you w ant.  You
can m ap as m any  di ffer ent l oop sets
as you w ant  to the keyboar d ( even
over lapping t hem )  a n d  m os t
im por tantl y, the loops ar en' t l oaded
into RAM ( or  str eam ed)  unti l  you
actual ly add them  to the keyboar d.
So, Sonokineti c  have com e up w i th
a gr eat  way to pr eview, m ap, and
load sam ples to fi t your  project.
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On that same page, you'll also find a
standard ADSR envelope along with
speed and volume controls. These are
applied per loop set so you can speed
up one set  without  changing t he
speed of  another loop set. On the FX
and Convolut ion tab,  you'll fi nd a
standard delay and 3-band EQ along
with a convolution revert:). For this
collection, Sonokinetic has provided a
unique collect ion o f  four impulse
responses. Three of them are from
African huts, and the fourth one is
from a jungle area. All in all, the focus
here is on providing authentic sounds
in an easy to use interface.

I 'l l  Tally the Votes

Of course, the quality of this product
is truly dependent upon the quality of
the loops, and I  can say that the loop
collection is very impressive. There is
a wide variety in the over 40 loop sets
provided and, as noted above, each
loop set has on average 12 dif ferent
loops. The loops are 24-bit,  44.1 KHz,
and are zero-crossed looped. As they
are authentic recordings, these loops
are not tempo-sync'd. This makes the
loops a lit t le less versatile (even with
the speed control on the interface),
but it's certainly more realistic as I've
never seen a tribal ensemble playing
along with a metronome. So, I  found
that i t  worked best  to determine
which loops I wanted to use first and
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then build the other elements of the
track around those loops. For example,
I'd take several loops of  a drum
ensemble to flesh out a rhythm track.
Then, I 'd add instruments on top that
worked well with that rhythm track.
This is a lit t le different way of working
for me (as usually I'd just build both
around standard beats and measures),
but it was oddly a bit  freeing as well. I
also found the chromatically mapped
loops really pushed me toward using
shifting "meters" (to use the more
traditional term),  so the loops really
can inspire some new directions in
your music.

If I  were to of fer some points for
improvement, I 'd say that  a more
thorough documentation of  the loops
would be helpful. Nearly all of  them
are looped, but a few that can be used
to end a phrase are not .  I t 'd be
helpful t o  have more detailed
information on hand so t hat  i t
wouldn't be necessary to just audition
them all at  the start. Also, jus t  for
fun's sake, I'd love to have seen a
mini-tutorial or tips on how the pros
might use these to piece together a
track. I  think that would be interesting.

Overall, though,  these are minor
points. The loops sound fantastic and
inspiring. In the collection, the drum
ensembles and the vocal chants are
the real highlights to me, but I don't
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think I  found any  that  I  thought
wouldn't  be useful. As noted above,
the Kontakt interface looks great and
provides a really quick workflow. I t
didn't take long before I was putting
together my own Survivor-like cues
and, most  importantly, having fun
doing it!

The Tribe Has Spoken

Sonokinetic's Maasai is really a unique
and inspiring product that can bring
authentic African tribal music to your
music. The non-tempo sync'd loops
take a lit t le bit  of getting used to, but
they give realism to the loops that can
help stretch y our creat ivity and
writ ing. For  59.90 Euros, Maasai
offers an excellent and diverse
collection of African tribal loops in a
useful and well-designed Kontakt
interface. The .way files are included
as well, but you'll be missing out on a
great deal of  usability without  the
Kontakt interface. Be sure to check
out their website (given below) to see
more about  Maasai and the other
Sonokinetic libraries.

Company Website:
www.sonokinetic.net qr.411


